
WROXETER
ASHES UNDER URICON

A Cultural and Social History 
of the Roman City

ROGER H. WHITE

Archaeopress



Archaeopress Publishing Ltd
Summertown Pavilion
18-24 Middle Way
Summertown
Oxford OX2 7LG
www.archaeopress.com

ISBN 978-1-80327-249-8
ISBN 978-1-80327-250-4 (e-Pdf)

© Roger H. White and Archaeopress 2022

Cover: Original cover art work by Lyn Evans

All rights reserved. No part of this book may be reproduced, or transmitted, in any 
form or by any means, electronic, mechanical, photocopying or otherwise, without 
the prior written permission of the copyright owners.

This book is available direct from Archaeopress or from our website 
www.archaeopress.com



i

Contents

List of Figures ..............................................................................................................iii

My Wroxeter................................................................................................................. 1

Introduction.................................................................................................................. 7

Archaeologists and their stories..............................................................................11

Poetic visions .............................................................................................................32

Wroxeter depicted.....................................................................................................68

Writing and visiting Wroxeter...............................................................................108

Archaeology for all ..................................................................................................150

Wroxeter’s people....................................................................................................183

Coda: Wroxeter in the 21st century......................................................................213

References.................................................................................................................223

Index ..........................................................................................................................235



ii



iii

List of Figures

Figure 1: The author, photographed in the office at Wroxeter by Graham Webster’s wife, 
Diana Bonakis Webster, in 1987 at the start of the writing up process ..................... 2

Figure 2: A visit by Eaton Constantine school to Wroxeter in July 1959. The custodian, 
Alf Crow, is explaining the site. For most of these children, this may well have 
been their first, and last, experience of the site. Image © Shropshire Archives 
(SA) 3181/311 Leighton Village Hall slide collection ................................................... 3

Figure 3: Wroxeter and its landscape viewed by air from the north. The arc of the 
northern rampart is apparent, as are the consolidated ruins at the centre of 
the site. The village is centre right. The River Severn is prominent, and the 
now demolished pink cooling towers of Ironbridge B power station are in the 
left background. Author’s photo 26th July 2013............................................................ 8

Figure 4: Thomas Wright in a studio portrait by Ernest Edwards of Baker Street, 
London, 1866 .....................................................................................................................13

Figure 5: Illustrated London News engraving of the excavations in April 1859; the original 
would have been monochrome. Author’s photo, 2019 ...............................................14

Figure 6: Donald Atkinson, by L. Haffer, 1946. Courtesy of the Society for the Promotion 
of Roman Studies. Photo by the author, October 2021 ...............................................17

Figure 7: The western part of the Forum Inscription as first uncovered, shattered on the 
street below the entrance. After Atkinson 1942, pl.44B .............................................18

Figure 8: The Wroxeter Forum Inscription, as displayed at Rowley’s House, Shrewsbury 
in the 1990s following its restoration. The paler areas are plaster – about 75% of 
the original inscription survives – but the restored letters can be confidently 
provided. Author’s photo, July 1993 ..............................................................................18

Figure 9: Details of some of the letters in the inscription showing original tooling marks 
and stylistic details. Author’s photos, August 2020 ....................................................20

Figure 10: David Kyndersley’s and Lida Lopez Cardoza’s artistic response to the Wroxeter 
Inscription. Author’s photo 2013 ...................................................................................21

Figure 11: Eric Gill’s Golden Cockerel font, 1929, based on the lettering in Wroxeter’s 
forum inscription. Image courtesy of Mike Ashworth ...............................................22

Figure 12: Graham Webster, in around 1948 when he was appointed as Curator at the 
Grosvenor Museum, Chester. Photo courtesy of Diana Bonakis Webster ...............24

Figure 13: Mike Corbishley (l) and Phil Barker (r) celebrating the end of the baths basilica 
excavation in August 1985. Author’s photo .................................................................25



iv

Figure 14: The baths basilica excavation July 1971 – ploughsoil is being removed by a 
trowelling line of diggers to reveal the underlying surface.  Note that the fields 
beyond the site are still under cultivation. Photo by Phil Barker ............................27

Figure 15: The Wrekin from near Cressage in a watercolour by Tom Prytherch, 1902. 
Image © Raby Estates 2020 .............................................................................................34

Figure 16: A map of the post-Roman kingdoms of England and Wales in the seventh – 
ninth century. Not all of these polities were extant at the same time. After Hill 
1981, fig. 41 and Ray & Bapty 2016, fig. 1.1. Drawing by Sophie Lamb ....................35

Figure 17: Offa’s Dyke on Llanfair hill, north of Knighton. Author’s photo, December 1994 .37
Figure 18: The Pillar of Eliseg, near Llangollen, a ninth century monument commemorating 

the kings of Powys. Photo by Theo Bumpus, August 2020.........................................38
Figure 19: The Wem Hoard, a recent discovery of hacksilver including many coins (right) 

some of which have been cut into halves and quarters. It dates to the latter half 
of the fifth century. Author’s photo, November 2018 ................................................39

Figure 20: Regularly sized platforms on the south aisle which indicate timber buildings 
put up in the shell of the basilica. Photo Philip Barker, August 1974 ......................42

Figure 21: The tombstone of Cunorix, a man of Irish descent buried at Wroxeter around 
AD500. The inscription is cut into a broken Roman tombstone. Author’s photo, 
August 2011 .......................................................................................................................43

Figure 22: Lead pans for boiling brine to extract salt. Found at Shavington, Cheshire the 
inscriptions commemorate late Roman clerics presumably based at either 
Chester or Wroxeter. After Penney and Shotter 1996 and 2000 ...............................44

Figure 23: A plan of the baths at Wroxeter with a plot showing the approximate location 
of burials mentioned by Thomas Wright. These cluster around the frigidarium, 
which may have become a chapel in the immediate post-Roman period. After 
Ellis 2000 with additions .................................................................................................45

Figure 24: The post-Roman British defended coastal site at Degannwy, by Llandudno. 
This lay roughly on the border between Powys and Gwynedd. Its small size, 
and defensive qualities offer a stark contrast to the defensive situation at a 
place like Wroxeter. Author’s photo, June 2006 ..........................................................46

Figure 25: The proposed reconstruction of Wroxeter’s territory in the Roman period, 
fossilised in the medieval diocesan boundary between Hereford and Lichfield. 
After Barker et al. 1997, fig.327 .......................................................................................48

Figure 26: A.E. Housman, by Francis Dodd. Image © National Portrait Gallery, London, 
1926 NPG 3075 ...................................................................................................................50

Figure 27: The wooded scarp of Wenlock Edge, looking west. Author’s photo, August 1993 .51
Figure 28: J.P. Bushe-Fox, Inspector of Ancient Monuments and an important innovator 

in Romano-British studies. Image courtesy of English Heritage Trust ...................52
Figure 29: Sir Henry de Vere Vane, 9th Baron Barnard (‘Statesmen No.704’). 

Chromolithograph by George S. Fothergill, as depicted in Vanity Fair on 15th 
December 1898. Image © National Portrait Gallery, London, NPG D44939 .............52

Figure 30: Visitors to the excavations at Wroxeter being shown finds, perhaps by one 
of Bushe-Fox’s student diggers. Photo courtesy of English Heritage Trust; 
Accession number 88038026 ...........................................................................................53

Figure 31: ‘The City in the Corn’ as photographed by Henry Lang Jones in 1913; an 
atmospheric frontispiece to Songs of a Buried City ................................................................54

Figure 32: Wilfred Owen in 1912, the same year that Bushe-Fox’s excavations at Wroxeter 
started. Wilfred Owen Literary Estate ...........................................................................57

Figure 33: The ferry at Uffington, at about the time Wilfred Owen and his brother Harold 
used it. Image © SA PH/U/1/46 .....................................................................................58

Figure 34: Bushe-Fox’s excavation of the Temple, Site V, in 1913 (see Figure 103). All those 
visible are probably labourers rather than student excavators. After Bushe-Fox 
1914, pl.IV, 1.......................................................................................................................58



v

Figure 35: A 1952 watercolour by Edwin H. Judd of the fonts from Shrewsbury Abbey 
and Wroxeter. The latter is certainly from a large Roman column base. Image 
© Shrewsbury Museum Service SHYMS: FA.1994.09 ..................................................59

Figure 36: Mary Webb, in around 1920. After Coles, 1977 frontispiece ......................................63
Figure 37: The display of micaceous sandstone tiles outside the site museum at Wroxeter. 

Photographed on 25th June 1914 by Arthur Whinfield, President of the 
Worcestershire Archaeological Society from 1916.  Image © Worcester Archives 
832 BA 16072 2310 ............................................................................................................64

Figure 38: The Wroxeter Mirror – one of the most beautiful, and least-known, finds from 
Roman Britain. Author’s photo, October 2010 .............................................................65

Figure 39: Mytton’s rather schematic view of the Old Work’s north side, 1721. The 
wall depicted to the left is the wall opposite (south of) the Old Work. Image 
© Cadbury Research Library: Special Collections, University of Birmingham
(XMYT The Mytton Papers 261 – Wroxeter 1651) .......................................................69

Figure 40: The south façade of Attingham Hall. Author’s photo, August 1985 .........................71
Figure 41: Attingham Hall as viewed from under William Hayward’s bridge over the river 

Tern, which was in place by 1780. Author’s photo, May 2021 ...................................73
Figure 42: A page in Repton’s Red Book for Attingham Park showing the suggested spire 

added to St Andrews, Wroxeter. The Tern bridge and river is also prominent in 
the image. Attingham Collection. © National Trust ...................................................73

Figure 43: Cronk Hill, designed by John Nash in c.1802. Now restored to its original stone-
coloured finish. Author’s photo, July 2020 ...................................................................75

Figure 44: Thomas Girtin’s watercolour of the Old Work at Wroxeter, 1798. 
Private collection .............................................................................................................77

Figure 45: Pearson’s 1807 engraving of the Old Work, based on Girtin’s view. 
Author’s photo ..................................................................................................................78

Figure 46: Revd. William’s watercolour of the north side of the Old Work, 1788. Image 
© SA 6001/372/1/68 ........................................................................................................79

Figure 47: Revd. William’s watercolour of the south side of the Old Work, 1788. Image 
© SA 6001/372/1/67 ........................................................................................................80

Figure 48: David Parkes’ engraving of the south side of the Old Work with fanciful 
background. After Urban 1813. Author’s photo ..........................................................81

Figure 49: Hartshorne’s engraving of the Old Work, as published in Salopia Antiqua, 1841. 
Author’s photo ..................................................................................................................84

Figure 50: The Old Work viewed from the north-east. From this position the roof of The 
Cottage can be seen framed in the doorway, as is still the case today. Image 
© West Northamptonshire and Northampton Archives, HaC vol XXIV, 
Hartshorne p.95, 1838 ......................................................................................................85

Figure 51: Hartshorne’s atmospheric view of the south side of the Old Work from a point 
diagonally opposite that in Figure 50. Note the build up on this side of the Old 
Work, not otherwise visible in any other view. It suggests there was a substantial 
amount of rubble here from the collapsed vault. The shadows cast by the 
projecting vault are particularly noticeable. Image © West Northamptonshire 
and Northampton Archives, HaC vol XXIV, Hartshorne p.96, 1838 ..........................85

Figure 52: The Old Work as depicted in the frontispiece for Wright’s Uriconium (1872). It 
is very clear from the sheer detail in this image that this engraving is copied 
from a photograph taken during the excavation, as confirmed by the spoil 
heaps in the foreground, and by the presence of the workmen. Author’s image .86

Figure 53: Tom Prytherch painting outside Topsy Cottage. A posed image since this is a 
postcard, as shown by the label. Probably ca. 1910. Private collection ...................87

Figure 54: ‘Wroxeter from Severn Fields’, a watercolour by Tom Prytherch painted in 
1920. The blue building is Tom’s studio. The Cottage, the house tenanted by 
the Everalls from 1888, is centre left. Private Collection ...........................................88



vi

Figure 55: Tom Prytherch in his studio. Behind his head, partly obscured by 
other pictures, is one of his large oil paintings of the ruins at Wroxeter. 
Private collection .............................................................................................................88

Figure 56: The alabaster tombs of, on the left, Sir Thomas Bromley and his wife, and 
right Sir Richard Newport and his wife, St Andrew’s Wroxeter. Painted by Tom 
Prytherch for the 9th Lord Barnard. Image ©Raby Estates 2020 ..............................89

Figure 57: ‘The Old Work and Ruins’ by Tom Prytherch, ca. 1908. Photograph by the 
author courtesy of English Heritage Trust Acc. No. 88070008 ..................................90

Figure 58: A postcard version of ‘The Old Work and Ruins’ with added details. It is not 
known where the original now is or even if it still exists. The signature and 
date (1908) are in the right-hand corner. Image © SA PH/W38/3/13 .....................90

Figure 59: ‘The Fall of Uriconium’ by Tom Prytherch, date unknown. Photograph by the 
author courtesy of English Heritage Trust Acc. No. 88070007 ..................................92

Figure 60: Wroxeter Churchyard Gates and Topsy Cottage. A clear inspiration for 
the gateway seen in the Fall of Uriconium. Watercolour dated 1900 by Tom 
Prytherch. Private Collection .........................................................................................92

Figure 61: Alfred Hulme’s ‘Fugitives sheltering in the Hypocaust’, 1909. Image 
© Shrewsbury Museums Service SHYMS: FA.1991.197 ...............................................94

Figure 62: A late 19th century photograph of the room where the old man in the hypocaust 
and his two companions were found. This image shows how accurate Hulme’s 
painting was in relation to the site. Image © SA PH/W/38/3/7 ...............................94

Figure 63: Forestier’s view of the forum entrance from the Illustrated London News, 1925. 
Author’s photo ..................................................................................................................96

Figure 64: The view of the bustling street between the Forum and public baths by 
Forestier published in the Illustrated London News, 1925. Author’s photo ................97

Figure 65: Ivan Lapper’s reconstruction of the whole of Wroxeter Roman City, viewed as 
from the north. Comparing the two images will show the addition of a cattle 
market (the rectangular area on the left) and the area of pitting (brown patch 
with smoke on right-hand side) to the second version. Note too the change in 
building density towards the north end of the town, nearest the viewer. All of 
these changes were a reflection of the findings from the geophysics. Images 
© Historic England Archive (    .............................99

Figure 66: Three versions of the interior of the baths basilica dating from the 1990s to 
2012. The largely monochrome version is the first. This was corrected by the 
red version, which more accurately displays the mosaics, but compresses the 
height of the basilica. These are both by Ivan Lapper. The latest version, by 
Liam Wales, more accurately conveys the scale of the building, and its likely 
architectural details. Together they show how ideas and presentation of the 
site have changed over the last three decades. Images © Historic England 
Archive (IC118/011, IC118/012 and IC118/017) .........................................................101

Figure 67: The panel interpreting the hot rooms of the baths from the viewing platform 
showing how the panels aid understanding of the ruins in the background. 
Details, such as the ceiling decoration, are based on discoveries made on site. 
Author’s image, August 2003 ........................................................................................102

Figure 68: One of the landscape panels, this one looking to the south-west. Painting by 
Ivan Lapper, as displayed on site. Author’s image, August 2003.............................103

Figure 69: Ivan Lapper’s view of the Forum – as colourful a scene as that by Forestier. 
Image © Historic England Archive (IC118/013) .........................................................103

Figure 70: Alan Sorrell’s 1973 reconstruction of the baths complex.  Image © Shrewsbury 
Museums Service SHYMS: 2013.00123 ........................................................................105

Figure 71: Alan Sorrell’s view of Wroxeter. This view to the south-west echoes that of 
Corbet Anderson more than a century before. Image © Shrewsbury Museums 
Service SHYMS: 2013.00124 ..........................................................................................105



vii

Figure 72: The reconstructed town house at Wroxeter, based on Bushe-Fox’s Site VI. It has 
proved popular with the general public, despite its design flaws and academic 
inaccuracies. Author’s photo May 2012 ......................................................................106

Figure 73: An iconic cover of the first edition of Dawn Wind, by Charles Keeping, 1961. 
Wikipedia Commons ......................................................................................................109

Figure 74: A collapsing farm building at Muckley Cross, between Much Wenlock and 
Morville in Shropshire. It is plain that the building will eventually form 
a heap which will then become a grass-covered mound. Author’s photo, 
February 2012 ..................................................................................................................112

Figure 75: The ‘worm stone’ at Down House, Kent, Darwin’s home but also his laboratory. 
Author’s photo, April 2011 ............................................................................................113

Figure 76: Charles Roach Smith, the London chemist who was one of the leading 
archaeologists of his day. Author’s image ..................................................................114

Figure 77: A medallion struck in honour of Charles Roach Smith’s efforts to preserve the 
Roman town wall of Dax in France. Image © Shrewsbury Museums Service 
SHYMS: 2022.00009 ........................................................................................................117

Figure 78: Francis Bedford’s 1859 photograph of the western hypocaust, as reconstructed 
by Henry Johnson following its unfortunate encounter with the Cannock 
Miners. Image source Wikipedia Commons ...............................................................121

Figure 79: The pen and watercolour drawing made by George Maw in April / May 1859 
of the remnants of the mosaics in the north aisle of the baths basilica and 
the herringbone tile floor in the baths. Image © Shropshire Museums Service 
SHYMS: 2022.00005 ........................................................................................................123

Figure 80: A fragment of a floor laid out using mosaic tiles from Maw’s factory at Benthall, 
Shropshire. This is clearly following the suggested layout in Maw’s catalogue 
(right). Photos courtesy of and © Hans van Lemmen ..............................................124

Figure 81: F.W. Fairholt’s etching of a visit to Wroxeter in 1859. An attentive gentleman 
points to where the Old Man was found while a labourer carries on in the 
background. Author’s image ........................................................................................126

Figure 82: John Groom’s 1862 photo of the Bell Tent set up as a refreshment point among 
the spoil heaps. The house behind is 1 & 2 The Ruins, then a freshly built 
pair of tenant’s houses. Next to it are the Wroxeter farm buildings. Image 
© SA PH/W/38/3/39 ......................................................................................................128

Figure 83: The enameller’s workshop as recorded in a stereophotograph in 1859. The 
column and furnace mentioned are evident, as is one of the spoil heaps. The 
table is the square block of masonry. It is actually the foundation for a support 
for the vaulted roof. Image © SA PH/W/38/3/38 .....................................................131

Figure 84: John Corbet Anderson’s view of the south Shropshire Hills from the highest 
point of the town, north of the Old Work (visible to the right). Caer Caradoc is 
the right of the two conical hills, the other being the Lawley. Long Mynd is on 
the right, Hope Bowdler hill to the left of Lawley and Caradoc (see Figure 71). 
Author’s image ................................................................................................................135

Figure 85: The base of the tombstone found in 1861, as drawn by Hillary Davies, the 
talented illustrator who recorded many of the finds from Wright’s excavations. 
Image © SA: PR/2/551 ...................................................................................................136

Figure 86: The largest of the spoil heaps at Wroxeter. The wall in the foreground is that of 
the macellum while behind it is the Old Work, with the Wrekin visible behind 
the tree. This photograph is a rare record of the mound. Photo perhaps by 
Francis Haverfield, ca.1908. After Page 1908, fig 12a ................................................137

Figure 87: Melancholic views of the site in the early 20th century. It is not surprising 
people wrote gloomy poems about the site. One view is from the museum 
entrance. The random stones are part of the site lapidarium – stray 
architectural elements encountered in excavating the site (Image © SA, 
James Mallinson PH/W/38/3/36). The other view shows the small enamel 



viii

signs to guide the visitor, and the main spoil heap. Author’s collection, 
photographer unknown ................................................................................................138

Figure 88: A late 19th century view taken from a position similar to that adopted by 
Francis Bedford in 1859 (see Figure 78). Note the deterioration of the walls and 
hypocaust in just a few decades. Image © SA: PH/W/38/3/22 ...............................141

Figure 89: Percy W. Taylor’s previously unpublished 1931 plan of the baths site at 
Wroxeter. Intended for the new site guide by John Morris it was not used in 
that publication. The mounds are prominent, and their height can be judged 
by the profiles below the plan. Only the walls in black were visible at this 
time. Note that the baths basilica is here misidentified as the [Forum] Basilica. 
Author’s collection .........................................................................................................142

Figure 90: The forum excavations in 1924, around the time Henry Morton visited. The 
view is dominated by the tipped light-railway hopper showing a mechanised 
approach to getting the spoil off the site. Workmen can be seen in the trench 
beyond the railway while a young boy in knickerbockers and flat cap looks on. 
After Atkinson 1942, pl.17B ..........................................................................................143

Figure 91: One of the Aerofilms views of the site in 1929. The heaps are prominent on 
the site while in the foreground are some visitors and the pale stones of the 
now relocated site lapidarium. In front of them lies the newly exposed forum 
colonnade. A small black car by the site entrance suggests these visitors 
motored to the site. Image © Historic England EPW028866 ...................................146

Figure 92: Francis Jackson (right) with his friend Charles Vernon Everall, Wroxeter’s 
tenant farmer, and ‘Catch of the Season’, a salmon caught in the Severn below 
the house in the 1920s. The building is the still-extant summer house outside 
the Cottage at Wroxeter. Private collection ...............................................................147

Figure 93: Kathleen Kenyon at Wroxeter in July 1937. She is probably consulting the 
map to decide where to place the sections she dug across the defences. If so, 
she is very likely standing close to the junction of the Norton Road and the 
Horseshoe Lane, north of the main site. Image © SA PH/W/38/3/22 ...................152

Figure 94: An aerial photograph of Wroxeter showing the ruins with, in the foreground, 
the cropmarks of a Roman town house, site of Kenyon and Webster’s 
excavations in 1952 and ‘53. The white rectangles are the concrete bases of 
World War 2 huts. Image © CUCAP AV53, June 27, 1948 ..........................................153

Figure 95: The iron column needlessly supporting the Old Work at the turn of the 20th 
century. Image © SA, Mallinson 607 PH/W/38/3/31. For the ugly concrete post 
doing the same job, see Figure 98 .................................................................................156

Figure 96: Graham Webster, surveying in obviously inclement summer weather 
in September 1952. His Vespa is nowhere in sight. Author’s collection 
(ex Wyatt scrapbook) .....................................................................................................157

Figure 97: The Priory schoolchildren at Wroxeter, 1952. Top: a posed photo taken for 
the Shrewsbury Chronicle showing the Priory boys surveying. Gareth Wyn 
Jones is second from the right. Middle: The human pyramid – Peter Reynolds 
is bottom row, centre. Beyond are the custodian’s house (right) and museum 
(left). Bottom: lunch on the spoil heap. Mr Wilmott is looking directly at the 
camera; the students are apparently lustily singing one of their ditties. Digital 
scans supplied by G. Wyn-Jones, 2021.........................................................................159

Figure 98: The Manchester Guardian photographer’s view of the freshly consolidated ruins 
at Wroxeter in September 1952. The impact of the Ministry of Works is already 
apparent. Author’s collection (ex Wyatt scrapbook) ................................................161

Figure 99: The Wyatts excavating at Wroxeter. Their digging attire is notably formal, 
even for the time. The Priory schoolboy behind them gives a more accurate 
idea of what the new generation of diggers usually wore. Author’s collection 
(ex Wyatt scrapbook) .....................................................................................................162

Figure 100: A view of the custodian’s house (with the chimney), the site museum 
behind it, and the entrance booth taken in the late 1950s, as indicated by 



ix

the freshly consolidated ruins to the right and the poplars by the colonnade 
which have rapidly grown. The spoil heaps have also (finally) been removed.  
Extreme right is 1 & 2 The Ruins, then still in use as tenants’ houses. 
Author’s collection .........................................................................................................163

Figure 101: Philip Barker (second from right) with University of Birmingham Extra Mural 
colleague Stan Stanford (extreme left) and Shropshire associates, including 
Ernie Jenks (extreme right). Taken during the Smethcott Castle excavation, 
1956-8. Image courtesy of the Barker family .............................................................164

Figure 102: Arnold Baker, standing beside his RAF surplus DH82a Tiger Moth and Series 
1 Land Rover in the 1950s. Photographer and date unknown; image from 
Baker 1992 .......................................................................................................................167

Figure 103: A classic Arnold Baker oblique, taken in 1975 (SJ563083-201). The house on the 
left is The Cottage while the baths site is just visible in the top right corner. The 
triangular field filled with cropmarks are the buildings excavated 1912-14 by 
Bushe-Fox – the white square is the temple uncovered in 1914 (see Figure 34). 
Author’s collection .........................................................................................................167

Figure 104: A photo by Jim Pickering of the excavations underway in 1964. The box-
trenches dug by Graham Webster are evident, as are the partly consolidated 
ruins of the site with the Old Work under scaffold. The modern huts on the 
left are those provided by the University of Birmingham to host the student 
excavations. On the upper right the full extent of Wroxeter Farm can be 
seen, along with the Wroxeter Post Office on the opposite corner. Image 
© SA: PH/W/38/1/6 .......................................................................................................168

Figure 105: A view of diggers on Graham’s site at Wroxeter in 1964 or 5. Among them must 
be prisoners from HMP Drake Hall, hence the presence of a Warder (centre). 
Photograph by Sheila Broomfield in Author’s collection ........................................169

Figure 106: The University of Birmingham brochure produced to commemorate the 
opening of the Sir Charles Foyle Centre at Wroxeter, and the Field Studies 
Centre at Preston Montford, Shrewsbury. Author’s collection ...............................170

Figure 107: A view by Charles Daniels, one of Graham Webster’s supervisors, of the trying 
conditions of the 1966 excavation in the piscina area. Note the propped-up 
walls and shoring holding back the spoil. Charles Daniels archive ........................171

Figure 108: A photograph by Charles Daniels of the main praefurnium of the baths as first 
uncovered in 1967, and its consolidated state today. While the work is radical 
in its impact, it was also necessary in that the poor state of the masonry in 
the upper photograph shows how fragile these remains were. Charles Daniels 
Archive A1201.68 and author, August 2020 ................................................................172

Figure 109: The traditional group photo of the excavation team for the Baths Basilica site 
in 1984 with, in the left centre, Prince Edward (above the X). To his left is his 
tutor, Dr Kate Pretty, Deputy Director of the site. Many of the others present 
returned to the excavation year after year. Photo by Sidney Renow (who is 
holding the X). Author’s collection .............................................................................174

Figure 110: The Macellum excavation in 1975. The custodian’s house, site museum and 
poplars have gone. The team are focused on the remains in the herringbone-
tiled courtyard. The two men at the back, in hats, are Tim Strickland, 
Graham’s senior site supervisor and Prof Tony Barratt formerly of University 
of British Colombia. Author’s collection via Frank and Nancy Ball; photo by 
Graham Webster .............................................................................................................175

Figure 111: The plan for a new Wroxeter, as envisaged in the 1976 DoE feasability study. 
It was never agreed or implemented and will never be realised in this format. 
Note the new (and improbable) line for the B4380 Shrewsbury to Ironbridge 
road curving around the northern half of the city. The proposed extension of 
the display area would have closed the road running down towards the village, 
which is disingenuously not shown on this map but occupies the southern end 
of the plan, adjacent to the area marked Private. After P. White 1976 ..................176



x

Figure 112: Mal, one of the Directly Employed Labour force, constructing one of the 
missing walls of the macellum on a foundation of crushed stone in May 1989. 
The stone has been retrieved from the site stone heap kept for just this purpose. 
Author’s photo May 1989 ..............................................................................................178

Figure 113: The spectacular steel-and-glass baths cover building at Xanten, Germany. 
A replica in modern materials of the Roman town bathhouse whose plan is 
very similar to that at Wroxeter. This image captures the building before the 
museum was added to the left of this structure. This is similar in concept to 
Phil Barker’s suggestion for a cover building at Wroxeter. Author’s photo, 
April 1999 .........................................................................................................................179

Figure 114: The work of the Wroxeter Hinterland project, clockwise from top left. 
Volunteers carrying out the resistivity survey; Bessie White (my mum), Jenny 
Smith, and Jon Guite potwashing in the kitchen of No.2 The Ruins; Corvedale 
Schoolchildren fieldwalking at Atcham, Shropshire; volunteers excavating the 
mosaic at Whitley Grange Roman villa – Jenny Smith extreme left. Author’s 
photos 1996-7 ..................................................................................................................181

Figure 115: Cropmarks of the roads at Wroxeter appearing in the field south of the baths 
in a drought year. These marks are in the same location seen by Bushe-Fox in 
1912. The grass in shallow soil above the road surface has dried out quicker 
than the grass on either side. Author’s photo, July 1995 .........................................186

Figure 116: The full-face portrait coin of Carausius as illustrated in Corbet Anderson’s 
book on Uriconium in 1867. Author’s image .............................................................187

Figure 117: The north wall of Wroxeter St Andrews. The large stones in the centre of the 
wall form the surviving wall of an Anglo-Saxon church. A small rounded-
headed blocked window can also be made out between the two larger (and 
clearly later) windows. A large grey stone lying at ground level below the 
blocked window displays a lewis slot. Author’s photo, June 1995 ..........................188

Figure 118: The stone screen erected from Roman fragments in garden of The Grange 
probably sometime in the late 19th century. Author’s photo, August 2010 .........190

Figure 119: A massive piece of Roman masonry in the wall of the drive way of The Grange, 
next to St Andrews. Its upper surface is composed of in situ facing stones which 
will have been the face of the wall. The thickness of this piece is thus around 
a metre, the same as the Old Work, so it is quite likely this is the derivation of 
this fragment. Author’s photo, August 2021 ..............................................................191

Figure 120: Wroxeter farm shippen yard wall, inside the building. The course of massive 
masonry lies at exterior ground level so the wall depth below gives the amount 
of soil removed to create the yard. Virtually all of this stone is Roman. After 
White and Hislop 2002, pl.18 ........................................................................................193

Figure 121: One of the square stone bases imaginatively repurposed as a plant holder by 
Stanier. It was found when excavating the shippen yard of Wroxeter farm in 
1854. Author’s photo, June 1995 ..................................................................................194

Figure 122: John Lyster’s drawing of the bath house found, and dismantled for its stone, in 
1701. The first record of a Roman building in Wroxeter. After Lyster, 1706 .........195

Figure 123: Thomas Telford’s handsome isometric perspective engraving of the bath 
house uncovered at Wroxeter. After Rickman, 1838, pl.10 ......................................196

Figure 124: A hand-coloured lithograph of the mosaic found in the garden of a villager 
in Wroxeter in 1827. There is a letter from Thomas Wright pasted onto it to 
confirm its authenticity as a record of the mosaic. (Photo courtesy of Debbie 
Klemperer, formerly of the Potteries Museum, Stoke-on-Trent) ...........................197

Figure 125: The tombstone of Tirintinus, as once displayed in the Rowley’s House 
Museum, Shrewsbury (now in the Shrewsbury Museum and Art Gallery). 
Author’s photo, March 1993 .........................................................................................199

Figure 126: Three Wroxeter tombstones as depicted in the original publication by John 
Ward. That in the middle is of Placida and Deuccus. Author’s image ...................200



xi

Figure 127: Alan Duncan’s imaginative reconstruction of Agricola leaving Wroxeter’s 
fortress at the head of the 20th Legion on his campaign in Wales, AD 78. Image 
© Shropshire Museum Service .....................................................................................201

Figure 128: C. Flavell Hayward’s entry into the Wroxeter visitor book. 
Image © SA 6001/186 f.60r ............................................................................................207

Figure 129: The cover of the music for Flavell Hayward and Elgar’s ‘A War Song’ (1903). 
Wikipedia commons ......................................................................................................208

Figure 130: Ellen, Lady Berwick, with her husband, Richard, 7th Lord Berwick and a 
shooting party which may have included the Head Gardener, George Pearson, 
who recorded his visit to Wroxeter in the visitor book in 1884. Unknown 
photographer, 1880s. Attingham Collection. © National Trust ..............................210

Figure 131: The author leading a guided tour of Wroxeter to a part of the site not normally 
open to the public. It has been a long-term aim to open up more of the site to 
the general public. August 2019 ...................................................................................214

Figure 132: The consolidated and rebuilt walls of a Roman building at Reinheim, Saarland. 
If you look carefully at the wall in the centre you can see that the lower 
part is the original wall. The rest has been built up to stabilise it and make 
sense of the plan of the building. This is a standard approach in Germany 
to excavated archaeological sites but is very different to the style in Britain. 
Author’s photo, October 2007 ......................................................................................214

Figure 133: Two of Atkinson’s workmen digging the forum. In the background is the fence 
of 1 & 2 The Ruins, and to the left, the sheep fold behind the farm buildings 
(Image © SA PH/W/38/3/51). The image indicates that the ruins are relatively 
shallowly buried and would be relatively easy to present to the public ...............217

Figure 134: The display inside Shrewsbury Tourist Information Centre. Plenty of lovely 
images of Shropshire, but none of them of Wroxeter. Author’s photos, 
December 2021, with the consent of staff ..................................................................218

Figure 135: Goss Crested Ware souvenir of Wroxeter. The crest is of Shrewsbury – the 
Three Loggerheads over a ribbon with Floreat Salopia. Height of vessel 69mm. 
Image © Shropshire Museum Service, SHRMS: 2018.00170 ....................................219

Figure 136: The orientation display panel in the reception area of Attingham Park. 
Wroxeter Roman City is visible in the bottom right corner – the purple line 
of the estate boundary goes across the northwest corner of the monument. 
Author’s photo, June 2009 .............................................................................................220

Figure 137: The Grassy Town forlorn, and its rent and mournful wall … with acknowledgement 
to the shade of Mary Webb.  Author’s photo, July 2020 ...........................................221





1

Preface

My Wroxeter

I first visited Wroxeter in the long, hot summer of 1976. I had always wanted to 
be an archaeologist and, believing that you needed training first, I paid to enroll 
on a training excavation. This one was run by the University of Birmingham’s 
Extra-Mural department, which organised two-week long courses of vocational 
training for people who weren’t studying for degrees, or simply were interested 
in the subject. I thoroughly enjoyed myself and wanted to come back the next 
year, but this time as a digger. As it happened, no excavation was running there 
in 1977 so I returned in 1978, along with my cousin from Canada who had 
asked me to arrange a dig for him as he was about to study for Archaeology 
and Anthropology at the University of British Columbia. I picked Wroxeter as 
a known quantity, and in the sure and certain knowledge that we would find 
things, which I thought he might appreciate. 

Early on in my involvement in the excavations at Wroxeter, I was struck by how 
little research appeared to have been carried out on the site. Occasionally there 
had been excavations, which would get written up eventually, but if you wanted 
to find out more about Wroxeter, the most recent work was a book published 
more than a century before, in 1872. There was a summary of the known 
information that had been published in a textbook written by John Wacher1

but there was no real active research beyond the annual excavation. While both 
Graham Webster and Philip Barker worked on the site, these were not the only 

1 Wacher 1975
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excavations that they did. Indeed, 
for Philip, his main excavation 
was the castle site at Hen Domen 
at Montgomery. It thus seemed 
to me that there was an opening 
at Wroxeter and that it would 
be a good idea to continue to be 
a part of this dig and hope that 
I could be involved in its writing 
up. I returned every year until 
the end of the excavation in 1990, 
this summer activity latterly 
coincided with my university 
studies at Liverpool where I was 
first an undergraduate (from 
1979) and then immediately after 
that, a doctoral student. Handing 
in my thesis at the very end of 
January 1987, I started work at 
Wroxeter full time the week after 
as I had hoped, writing up the 
excavations I had taken part in as 
a digger and a supervisor (Figure 
1).

At first, I lodged in Wroxeter at 
the large house on the river cliff 

called The Cottage. At that time, it was owned by Sue Everall, two of whose 
daughters, Chris and Anne, had worked on the baths basilica site as volunteer 
diggers. Every morning, from January to October, when I finally found 
somewhere I could afford to buy in nearby Shrewsbury, I would leave the 
Cottage, climb over the fence, walk across the field, dodging the sheep and their 
droppings, and arrive at 1 & 2 The Ruins where I shared the upstairs workplace 
with Heather Bird, senior draftswoman. Our shared task was to write up the 
Baths Basilica excavation, advised by our colleagues Phil Barker, Kate Pretty 
and Mike Corbishley, a task that took five years. 

My station was on the east side of the house, looking over the road that 
separated our workplace from the baths basilica and its last relic, the Old Work, 
which dominated the view. Beyond was the Wrekin on the skyline. Sitting 
there, I would see the visitors come and go on the site, the four workmen Ray, 
Reg, Mal, and George, directly employed by English Heritage in those days to 

Figure 1: The author, photographed in the office 
at Wroxeter by Graham Webster’s wife, Diana 

Bonakis Webster, in 1987 at the start of the 
writing up process.
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maintain the site, and the villagers who would descend at the crossroads from 
the bus travelling along the Shrewsbury to Ironbridge road to walk the half 
mile down to the village. Children returning from school were dropped at the 
same location and might divert into the site shop for some ice cream, as we did 
too on occasion. 

As I sat there in the site house which had been converted in the mid-1970s by its 
new owners, the Department of the Environment, to become the headquarters 
of what was initially envisioned as a permanent base for the archaeological 
exploration of the Roman city,2 I became more and more aware not just of the 
Roman city and its archaeology but of the community and the farmland that 
it had become. Since the starting point of any conversation with someone 
from the village, or any other locality nearby, was my job as an archaeologist 
at Wroxeter, I would get to hear what they thought of the site, and its history, 
and how they had seen it change over the years. I rapidly discovered that most 
had only visited the site once – as school children – and had rarely felt moved 
to visit again (Figure 2). The majority, like some of the visitors, would just 

2 Everill and White 2011

Figure 2: A visit by Eaton Constantine school to Wroxeter in July 1959. The custodian, Alf Crow, 
is explaining the site. For most of these children, this may well have been their first, and last, 

experience of the site. Image © Shropshire Archives (SA) 3181/311 Leighton Village 
Hall slide collection.
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peer over the fence at the site as they walked by, there not being very much 
to engage the mind or imagination other than a confusing jumble of low walls 
set in coloured gravel and grass. More impressive was the enigmatic fragment 
of wall, known since time immemorial as the Old Work, but seen every day, 
this too became unremarkable. Consciousness of the wider city was minimal. 
People were amazed when told that the site was the fourth largest town in 
Roman Britain. Their surprise often came from thinking that the visible ruins 
were the complete town, a misapprehension abetted by the English Heritage 
label and title of the site guide for the monument: Wroxeter Roman City. I 
would point out to them the ramparts, whose full circuit is three miles, visible 
from a number of locations (the best section being behind the Wroxeter 
Hotel). They would nod an understanding yet, as their gaze passed over the 
unbroken expanse of grass and sheep, I could see that they were not entirely 
convinced of the former town’s existence. The question I could see forming 
in their minds, and sometimes hear expressed directly, was how could a town 
vanish so completely? While I could explain that there were natural agencies 
– wind, plants, worms – that could in our climate quite rapidly bury ruins, this 
doesn’t mean that at other times people didn’t think of more imaginative and 
exciting ways to account for the vanished city of Uricon. This book aims to tell 
some of their stories, but also explores how the Old Work and the landscape in 
which it is set have inspired poets, artists, and writers over the centuries, all 
of whom were no doubt struck by the singular survival of an enigmatic slab of 
wall rearing from the bucolic fields of Shropshire.

***

I first became aware of the work of artists in relation to Wroxeter when I was 
asked to contribute an archaeological perspective to a series of summer guided 
tours in 1996 entitled Three Poets at Wroxeter. These talks were jointly hosted 
and organised by the Housman Society, the Mary Webb Society and the Wilfred 
Owen Society and brought me a whole new way of thinking about the site. I 
used this knowledge to inform a paper I offered at the European Association of 
Archaeologists conference at Pilzen in 2013 on the literary and artistic aspects 
of the site and this was revived and revised for a talk I contributed to the 
Church Stretton Arts Festival in 2019. The bulk of the book was written in June 
2020 during the first Covid 19 lockdown and reorganised and revised during 
the second, in August 2020. The text was finalised in February 2022. 

The sources used in the text are the fruits of a lifetime of collecting material 
relating to Wroxeter, but I have also been the beneficiary of donations made 
by executors of the archaeological estates of Donald Mackreth and Charles 
Daniels, alongside generous gifts made by Arnold Baker, Frank and Nancy 
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Ball, and Philip Barker in their lifetimes and by Vivian Wyatt in respect of his 
parent’s materials. I discovered more material from on-line searches in the 
British Library holdings of Newspapers and in the Shropshire Archives both of 
which provided some unexpected nuggets of detail and characters.  

I am grateful for the funding provided by the University of Birmingham to 
attend the Pilzen conference, and for the helpful advice of colleagues there 
over the years, including Henriette van der Blom, Elena Theodorakopoulos, 
and Gareth Sears. I would especially like to thank Simon Esmonde Cleary 
whose encouraging words, and perceptive corrections, have saved me from 
many mistakes and errors. For advice on the painters Tom Prytherch and Alf 
Hulme, I am grateful to Marjorie Downward and Peter Pryce, their respective 
descendants, who were generous with the images and information. I am 
extremely grateful for the generous permission granted by Lord Barnard of the 
Raby Estate for permission to use the watercolours by Thomas Prytherch on 
display in Raby Castle. For the poets, I am indebted once again to the Housman 
Society, Yvonne Morris of the Wilfred Owen Society and Gladys Mary Coles 
of the Mary Webb society for both answering my queries and correcting the 
errors or misunderstandings that I had inadvertently introduced when writing 
about them. For information on Attingham Park and its estate, I am grateful 
for the insightful comments on my draft by Saraid Jones and Sarah Kay. Any 
remaining faults must be laid at my door rather than theirs. 

Emma-Kate Lanyon of the Shrewsbury Museum Service and the staff of 
Shropshire Archives were, as ever, a tremendous help and support in supplying 
illustrations and permissions, as were the staff of Historic England Archives, 
and Cameron Moffatt and Rachel Kitcherside of English Heritage Trust. Matt 
Thompson of EHT set me very firmly on a much better track in terms of how to 
write this study following his initial reading of the text. Equally, at the end of the 
process, David Breeze offered his friendly advice and astute corrections to the 
nearly finalised text. Hans van Lemmen and Mike Ashworth gave permission 
for the use of their images, for which I am extremely grateful. I have attempted 
to identify all images and copyrights but would be grateful if I have made an 
error to be contacted so I might correct the mistake in future. 

Of my many former contacts in the village and those associated with the 
site, Chris Everall and Anne Hardy (née Everall), stand out as friends whose 
perspective as inhabitants of Wroxeter while they were growing up, was 
invaluable. I am extremely grateful for their help, friendship and support, 
including access to materials they hold. I am indebted to the custodians of the 
site for providing information and support for my work on the site. Without 
their help and access, I would have missed many snippets of information and 
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contacts, and I am eternally grateful for their supplies of ginger beer and ice 
cream after long days as a tour guide. 

My wife and family have been an unfailing support throughout my working life 
and during the writing of this during the testing times of the Covid lockdowns. 
Our own little family legend about Wroxeter, used by my wife to enlighten our 
infant children, was that Wroxeter was so called because it was full of rocks. 
They have suffered the site enough I feel. Above all I would like to thank all 
those with whom I worked or met at Wroxeter, and those I have encountered 
who lived there. The list is too long to give here, and far too many of them have 
now died, but it is to all them that I would like to dedicate this book in love and 
remembrance. 
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Introduction

The purpose of this book is to explore the everyday understanding of the 
Roman site at Wroxeter, in Shropshire (Figure 3). How has people’s perception 
and understanding of the site changed over time, and how has their experience 
of the site been expressed in writing, poetry, oral tradition, folklore, and art? As 
an archaeologist, it has been my life’s work to explore this abandoned Roman 
city, to try and understand through the opaque medium of the soil and artefacts 
contained within that soil, how the city was founded, grew, developed, and died. 
To do so takes time and patience, the teasing out of strands of evidence, or the 
application of new and evolving technologies which allow us to see further, 
understand more and continue to build a picture of one settlement within Roman 
Britain. From the many public talks, and books (both popular and aimed more 
squarely at an academic audience) that I have delivered, written, or contributed 
to over the years it has been my purpose, like any well-trained archaeologist, 
to use the evidence to construct a ‘truth’ about the past in a particular place 
and time. I also believe that we must make that story live through the people 
whose lives we uncover, however imperfectly we know or understand them. In 
the abstraction of talking about people’s lives through pits, pots, or brooches it 
is easy to lose sight of the fact that these were real people living real lives. That 
a day was as long for them as it is for us, and that the years and decades that 
we casually talk about when we research Roman Britain covers a four-hundred-
year span equal to that from the deaths of Edward the Confessor in 1066 to 
Richard III in 1485, or that from the union of Scotland and England in the person 
of James VI/I in 1603 to the Scottish referendum of 2014. There was undeniably 
enormous change in that society over such a long span of years, but we struggle 
to both comprehend and convey it to our audiences. 
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All the while that I attempt to do this, I have been aware that there are other 
narratives and stories about the same site. Some are based upon looking at the 
same evidence that I do but reaching different conclusions. I certainly have no 
monopoly on truth, and everyone is entitled to their view and understanding 
of the evidence. I never have, and never will, profess to know what actually 
happened at Wroxeter at any given moment in history. All we can do is try to 
make sense of the evidence as it currently exists. Earlier archaeologists looking 
at the site viewed its history differently. Sometimes they misinterpreted what 
they saw or failed to understand it at all. Mostly, their understanding of the 
context of the site, their perception of the realities of Roman Britain, were 
established on relatively narrow foundations because we simply hadn’t dug, or 
published, enough sites. Since 1945 there has been an exponential growth in our 
understanding of Roman Britain simply from the sheer number of excavations 
and the development of new technologies that enable us to explore sites 
without digging them. These developments have had an undeniable impact on 
how we now understand that period. Similarly, the society in which we exist as 
practicing archaeologists is very different. The Britain that I grew up in during 
the 1960s and ‘70s is very different from the society that I experience today 

Figure 3: Wroxeter and its landscape viewed by air from the north. The arc of the northern 
rampart is apparent, as are the consolidated ruins at the centre of the site. The village is 

centre right. The River Severn is prominent, and the now demolished pink cooling towers of 
Ironbridge B power station are in the left background. Author’s photo 26th July 2013.
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and someone of my generation, gender, sexual orientation, nationality, and 
race will have biases and opinions that others who differ in any and all of these 
characteristics are unlikely to share. In the end though we owe it to the past 
to try and understand what happened and to present our version of the truth, 
in full awareness that while the result is neither definitive nor accurate, it is 
constructed honestly on the basis of what evidence we have at the moment. 

The aim of this book is thus to try and see how people have understood and 
represented Wroxeter over time. It recognises above all that the story of Wroxeter 
is not just an archaeological one. I want to explore how the site impinged on 
the society of any particular era, and how it provided inspiration for artistic 
work. No study could ever hope to be comprehensive and there are many voices 
that are permanently lost to us: the ordinary inhabitants of Wroxeter village, 
for instance whose voices we seldom hear and whose opinions have in the past 
sadly counted for very little. But speaking as an archaeologist, this is entirely 
normal. As a profession, we never expect to hear the voices from the past. It 
seldom happens since it is vanishingly rare to be able to identify the people we 
encounter from the past, even in the intimacy of excavating someone’s mortal 
remains. However, that doesn’t mean we shouldn’t try to listen for the echoes of 
these people and their views. 

In striving to understand how people engaged with Roman Wroxeter I have 
focused on how they engaged with it through three categories that stand out 
in reviewing the available material: poetry, art, and literature. These three 
elements form the main chapters of the study. They are prefaced by a study 
of how archaeologists have told their own stories of the site, focusing on three 
individuals and their interpretations based upon the discoveries that they 
made. Poetry is self-explanatory as a category, but I have contexualised each 
of the poems discussed giving a brief biography of the poet where possible 
and how and why these poets were associated with the site. Art encompasses 
a variety of media: watercolours, engravings, paintings and some photographs. 
The discussion is not exhaustive but focuses on three sub-themes, the first 
being how the Old Work has been depicted over time, and what this tells us of 
how the monument was perceived. The second theme focuses on the key artist 
of Wroxeter and its region, Tom Prytherch, who happened to live in the village 
from around 1890-1926, and the last theme is on how artists have reconstructed 
the site for the benefit of visitors’ appreciation of the ruins and wider monument 
using information supplied by archaeologists, and their own imaginations and 
talents. The chapter on literature draws again on three elements. The first is 
the obvious category of stories based directly or indirectly on Wroxeter as a 
place. Second are writings that use Wroxeter as a subject of study, for example 
in science or more commonly in travel- or site-guides, with a cut-off point at 
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roughly the outbreak of war in 1939. Third is a study of the presentation of 
the site itself, of how it appeared to those visiting and how those responsible 
for running the site before the Second World War strived to make visiting an 
enjoyable and worthwhile experience. While not a literary theme directly, it 
provides important evidence for how poets, artists and writers experienced the 
site and thus were inspired to express their feelings. 

The changes wrought over the half century following the Second World War saw 
a profound shift in how Wroxeter was perceived and presented and has thus been 
set into a chapter of its own. Its focus is at first on how the acquisition of the site 
from its county archaeological curators by Ministers and Government radically 
affected the appearance of the monument. The sometimes overwhelming 
level of top-down decision-making was muted by the contribution of the 
extraordinary generation who fought and lived through the war and their 
occasionally idiosyncratic work is highlighted for fostering a huge growth in 
understanding of the deep history of Wroxeter. Mid-way through this period 
saw the apogee of state engagement with the site, developments that have been 
fundamental to the survival and protection of the whole buried town, but which 
could also be characterised as a missed opportunity to make Wroxeter one of 
the premier archaeological sites in the country. A final coda to this chapter 
looks at how University-led research took on the impetus of engagement with 
the site to re-engage with Wroxeter and its hinterland. A short chapter then 
offers a vision of how the site might be presented in the future and once again 
become an inspiration for artists and visitors.  




